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4 VAN ВЕЕТНО- 
vEN was born at 
Bonn-on-Rhine, December 
16, 1770. His grandfather, 
Ludwig van Beethoven, a 
native of Maestricht, was 
bass singer, opera-compos- 
er, and conductor at Bonn 
to the Elector Clemens 
August. Beethoven's father, Johann, was a tenor 
singer in the Electoral choir; he married Maria 
Magdalena Laym (née Keverich), the widow of the 
chief cook at Ehrenbreitstein; and Ludwig was 
the second child born to them. 

His musical education was taken in hand in his 
fourth year by his father, a strict and stern master, 
who taught him till 1779. At eight he played the 
violin well; at eleven he could play Bach’s 
*Wohltemperirtes Clavier" fluently and skilfully. 
His next instructors were Pfeiffer, a music-direc- 
tor and oboist; Van der Eeden, the court organist ; 
and the latter's successor, Neefe. Already a nota- 
ble improviser on the piano, his first published 
compositions, three piano-sonatas, appeared in 
1781. In 1782, during Neefe's absence, Beetho- 
ven was formally installed as his deputy at the 
organ; in 1783, he was appointed cembalist for 
In 1784 
the new Elector, Max Franz, made him assistant 
organist at a salary of 150 florins (about $63); 
from 1788 he also played second viola in the orches- 
tra of the theatre and church. Оп a visit of a 
few months to Vienna, in 1787, his extraordinary 
ability as an extempore pianist awakened great 
interest, eliciting from Mozart the exclamation: 
“He will give the world something worth listening 
to” In July his mother died; his father gave 
way to intemperance, gradually losing his voice; 
and Beethoven's home life became wretched. He 
found consolation in the family of Frau von Breu- 
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ning, to whose daughter and youngest son he gave 
music-lessons; in their refined society his taste for 
German and English literature was quickened. 
About this time he made the acquaintance of the 
young Count Waldstein, his lifelong friend, ad- 
mirer, and benefactor. 

Up to 1792 he had published something over a 
score of compositions; in that year, Haydn, pass- 
ing through Bonn, warmly praised a cantata written 
by Beethoven, and the Elector thereupon made 


up his mind to send Beethoven to Vienna, then 
the centre of musical Europe. Here, a member 
of the highest circle of artists and art-lovers, to 
which his native genius and letters from the Elec- 
tor procured speedy admission, he found himself 
in a most congenial atmosphere. Besides his 
salary from the Elector (discontinued in 1794), and 
an annual stipend of боо florins from Prince Lich- 
nowsky, one of his truest friends and warmest 
admirers, his income was derived from the increas- 
ing sale of his works. He applied to Haydn for 
further instruction; but dissatisfied with his 
loose methods of teaching and angered at his 
lack of appreciation of compositions submitted to 
his criticism, Beethoven surreptitiously took les- 
sons of Schenk, carrying his exercises. after cor- 
rection by Schenk, to Haydn. This peculiar 
arrangement continued for a little over a year, 
terminating at Haydn's departure for England 
(January, 1794). During 1794, Beethoven had 
quite regular lessons in counterpoint with Al- 
brechtsberger, whose verdict: “Не has learned 
nothing, and will never be able to do anything 
properly," can hardly be called prophetic. Salieri 
gave him valuable hints on vocal style, and Aloys 
Forster contributed good counsel on the art of 
quartet-writing. 

Welcome at all soirées and private musicales of 
the aristocracy, Beethoven did not play in public 
at Vienna until March 20, 1795, when he per- 
formed his C-major piano-concerto at a concert in 
the Burgtheater. In 1796 he visited Nuremburg, 
Prague and Berlin. Two public concerts at Prague, 
іп 1798, made a profound impression. Іп the 
same year he met two famed piano-virtuosi : Stei- 
belt, whose challenge to Beethoven as an extempo- 
rizer and composer resulted in his own overwhelm- 
ing discomfiture, and МОША, а worthier opponent, 
with whom Beethoven associated and made music 
on а friendly footing. About 1800 а malady, 
which later resulted in total deafness, began to 
make alarming progress, and caused Beethoven 
acute mental suffering. From his entrance into 
Viennese society he was known as an "original"; 
even his genuine, sturdy independence and self- 
sufficiency, due at bottom to a native love of free- 
dom and honesty, a detestation of shams, and just 
self-appreciation, appeared highly eccentric when 
contrasted with the courtier-like subservience of 
great musicians like Haydn and Mozart; and 
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there is по doubt that һе purposely exaggerated 
this eccentricity (he himself remarked that “it is 
good to mingle with aristocrats, but one must know 
how to impress them"). His genius and geniality 
as an artist, and his noble generosity, won the 
hearts of music-lovers, and caused them to condone 
his freaks. With increasing deafness, however, 
his character altered; he gradually grew taciturn, 
morose, and suspicious. From 1822 deafness was 
total, or nearly so. Besides this, when his brother 
Karl died in 1815, leaving a son to Beethoven’s 
guardianship, the latter undertook the boy's 
bringing-up as a sacred trust; the ingratitude of 
this graceless nephew forms one of the saddest 
chapters in the great man’s life. 

Up to 1815, Beethoven’s material welfare in- 
creased, though hardly in proportion to his social 
and artistic triumphs. An honored and frequent 
guest in the houses of art-lovers like the Princes 
Lichnowsky, Lobkowitz and Kinsky, the Counts 
Moritz Lichnowsky, Rasumovsky and Franz von 
Brunswick, and Baron von Gleichenstein, his bear- 
ing toward his hosts was that of an equal to equals; 
at the time of the Vienna Congress, as the guest 
of Archduke Rudolf, he met the various reign- 
ing monarchs as their peer and even (as he said 
himself) let them pay court to him. In 1809 
Archduke Rudolf, and Princes Lobkowitz and 
Kinsky, settled on Beethoven an annuity of 4000 
florins. Yet his growing deafness, and the sore 
trials incidental to the care of his nephew, caused 
him so much mental distress that he often thought 
himself on the verge of ruin, though he never 
really suffered want. In December, 1826, he 
caught a violent cold, which resulted in an attack 
of pneumonia; dropsy supervened, and after sev- 
eral unsuccessful operations he succumbed to the 
disease on March 26, 1827. 
attended by 20,000 persons, and titled personages 
vied with each other in the expression of homage 
and regret. 

While Beethoven, in choosing a conventional 
form—the sonata-form—as a vehicle for the ex- 
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pression of his thought, still belongs to the school 
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called “classic,” his methods of moulding this 
form were eminently unconventional; so much so, 
indeed, that even at the beginning of his second 
period (1800) the progressive “Allgemeine musi- 
kalische Zeitung” of Leipzig, though not belittling 
his importance, reprehends his “daring harmonies 
апа venturesome rhythms.” Ав for,his last period 
(from 1815), по general appreciation of the latest 
string-quartets and piano-sonatas was found, even 
among musicians, until half a century after his 
death. His innovations on the formal key-scheme 
of his predecessors ; his original elaboration of con- 
necting links, both in thematic development and 
between separate movements; his fertility in inci- 
dental modulation, and the inexhaustible freshness 
of his rhythms, render the structure of his com- 
positions thoroughly characteristic—typical. But 
his loftiest originality, whence the differences in 
formal construction naturally flowed, is the inten- 
sity and fervor of subjective emotion which per- 
vades his works. It is this mood of profound 
subjectivity, of individual, powerful soul-expres- 
sion, which most of all differentiates Beethoven’s 
music from that of Bach, or Haydn, or Mozart, 
and which ushers in the era of “romantic” com- 
position. Technically, his art of orchestration 
reaches a perfection in detail and a grandeur of 
effect before unknown; and his diversified devel- 
opment of the motive (melodic, harmonic, rhyth- 
mic) surpasses anything in music previous to 
Wagner. As specimens of what can be done in 
thematic treatment, his piano variations on given 
themes are a ne plus ultra of musical ingenuity. 
His free improvisations at the piano, which held 
the auditors spellbound, were developments of a 
kindred nature; not mere rhapsodies, but the 
spontaneous elaborations of a teeming imagination. 
He is still reverenced as the greatest instrumental 
composer of all times; and even in vocal music, 
his opera Fidelio, and the Missa solemnis, are crea- 
tions of unique power. His works comprise 138 
opus-numbers, and about seventy unnumbered 
compositions. 
TH. BAKER. 
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[THE present edition includes all (һе Sonatas published 
by Beethoven during his master-period (i. e., all provided 
with opus-numbers). Of these, the following have been 
revised and edited by Dr. Hans von Bülow :—Op. 13, 26, 
27, 31 (No. 3), and from Op. 53 to the end ; the remain- 
der by Dr. Sigmund Lebert, with the coóperation of Dr. 
Immanuel Faisst. 

The remarks which follow are from the Preface by Dr. 
Lebert, and are offered for the purpose of promoting a 
correct understanding and interpretation, on the player's 
part, of the musical text and of the signs employed by 
the editors. | 

И cannot escape the attentive observer—first of all 
with regard to the Phrasing, the slurring or detaching of 
consecutive tones and groups of tones—that even in 
Beethoven's case much is not so exhaustively and ac- 
curately indicated as even a player who is fully master 
of the situation could desire. Above all, the position and 
length of the slurs are, in very numerous cases, by no 
means correct and reliable. Very often—-whether it be 
the fault of the engraver and proof-reader, or that of the 
manuscript serving them as copy, and certainly not sel- 
dom, too, in consequence of the composer's hasty style 
of writing, as he probably did not trouble himself much 
about such things, that were more or less self-evident to 
him—the slurs are so written, that beginning and end of 
the note-group inclosed by them are doubtfully, or even 


incorrectly, indicated ; frequently several measures or 


several similar figures, standing in immediate succession, 
are marked by different slurs, although the Master had 
no intention of making them different ; or such a slur ex- 
tends onlv over a certain group of notes, which are at 
the same time bound together, let us say, by the single 
or double crossbars for eighth-notes, or sixteenth-notes, 
although it cannot have been intended (viewed from the 
standpoint of strict construction) to exclude from the /e- 
gato the note or figure following or preceding the slur ; 
not to mention other similar cases. Тһе inexactness or 
incorrectness of such former markings of the phrasing is 
not infrequently plainly exhibited in their deviation from 
the markings employed for repetitions of the same or 
similar passages, these latter markings being evidently 
correct in some cases, and in others only partly correct, 
the proper readings being then ascertainable only by 
comparing the two. Іп general, however, the player has 
to depend wholly on his own judgment to find an inter- 
pretation conformable to Ше composer's intentions. 
This applies still more forcibly to the innumerable pas- 
sages, tone-groups, and single tones for which, from tue 


very first, no hint whatever was given whether they 
were to be played /ера/о, staccato, or mezzo staccato, and 
for which, none the less, the choice of either of these 
modes of execution is of course anything but indifferent, 
and by no means self-evident to every player. We һауе 
regarded it as our office to specify, in all such and similar 
points, the mode of execution with all possible precision, 
thereby preparing the way for an appropriate interpreta- 
tion characteristically contrasting the several divisions of 
the composition. It hardly calls for justification that, in 
so doing, we have now and then employed the so-called 
legatissimo, and indicated it by notes or dashes of longer 
duration, where it was desired to make a melodic part 
more prominent than the accompanying figuration, or to 
render an accompanying figure more sonorous, and the 
like; for such readings have long been recognized as 
recommendable under certain conditions. It might rather 
appear that we have overstepped our privilege of interpre- 
tation in some other cases, and, by altering a —— or 

. to 277, inserted markings decidedly at variance 
with the composer's explicit commands. But this pro- 
cedure can hardly fail to appear justifiable in view of the 
fact, that the difference between our modern instruments 
and those of Beethoven's time, both іп touch and tone, 
renders it impossible in certain cases to produce the pre- 
scribed perfect /egato, or makes an actual staccato too 
sharp and short. Moreover, in Beethoven’s works we 
also consider it advisable, in the case of holds written 
over notes, to indicate whether the passage to the fol- 
lowing strain ought to be immediate, or interrupted Буа 
rest of more or less duration; and likewise to mark those 
cases in which the transition from the close of one move- 
ment to the beginning of the next should be effected 
without interrupting the rhythm. 

Furthermore, with reference to our markings of the 
lone-power, the very first question to be settled is that 
concerning the correct and unequivocal placing of the 
signs written by the composer himself ; and the material 
point to be kept in sight, aside from a most careful re- 
gard for faithfulness to the original, was, as before, their 
conformity to the sense of the movement under consider- 
ation. Everyone who carefully notices such matters 
knows how easily such a sign, especially a sf, a ——— 
ог ===, can be shifted, either in manuscript or. on the 
engraved plate, to the right or left of its proper position 
—either in respect to its beginning or end, or in its en- 
tire length ;—and just such displacements may sensibly 
embarrass even well-trained piànists in finding out the 
true reading. It is also unquestionable, that a dynamic 
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sign—and this same sf іп particular—often applies to 
only one hand, or even to only one part on either of the 
staves, whereas it has been inserted by the composer, 
copyist, or engraver, in such a fashion between the 
staves, as if it were equally applicable to all the tones to 
be struck simultaneously. In all such places we have 
studiously and conscientiously weighed the composer’s 
intentions, and insisted on having the results at which 
we arrived exactly reproduced by the engraver. And 
we were guided by the rule, that all dynamic signs in- 
tended to apply to only one hand or to a single tone, 
should be sent either above the upper staff or below the 
lower staff, or should exhibit in some other unequivocal 
manner (by means of an explanatory note in case of need) 
their appurtenance to particular notes ; whereas such 
signs as are set between the two staves, apply equally 
to both. 

Closely allied to the above rule is our method of mark- 
ing the different degrees of tone-power in different parts 
progressing simultaneously. It is by no means always 
an easy matter for pupils, or even for finished players, 
and especially in Beethoven's works, to grasp the mutual 
relation of contrasted parts—e. g., those having the melo- 
dy, or ап obbligato counterpoint, or a single accompani- 
ment (which latter, again, are partly of greater, partly of 
lesser mutual importance)—neither is it something to be 
quickly learned from a brief general introductory chapter, 
but presupposes intimate comprehension and delicate 
susceptibility ;—and yet it is of the highest importance for 
a significant, pointed, or even a merely intelligent inter- 
pretation. It follows, that where we have indicated the 
employment of such different degrees of tone-power in 
several parts progressing simultaneously, either by signs 
or by foot-notes, such a procedure can, in our opinion, 
only serve as the best practicable guide to an interpreta- 
tion in conformity with the manifest intentions of the 
composer; thus not only saving time and trouble other- 
wise devoted by the teacher to all kinds of explanations, 
but also arousing and sharpening the player's attention 
and discernment for similar distinctions in compositions 
less carefully provided with such specific directions. 

In addition, there are delicate shadings within a given 
degree of tone-power which are often requisite, especially 
in Beethoven's works, without an express indication on 
the Master's part; and one thing or another which he 
found superfluous to write down, or perhaps overlooked 
now and again, and which we had to supply wherever 
practicable, to promote to the best of our ability the at- 
tainment of correct expression in the interpretation. And 
on the other hand, it very seldom happened that we felt 
obliged to change dynamic signs, which were given by 
former editions as original, for intrinsic reasons. With 
regard to all dynamic marks supplied by us, we have of 
course also followed the rule spoken of above for their 
relative position to the notes. 

И was further incumbent on us to indicate the nuances 
of tempo, which are undeniably required oftener in Beet- 
hoven's works than in those of Haydn or Mozart; first of 


all the little ritardandos and ritenutos, and an occasional 
accelerando—at times the contrasting of entire divisions 
by the aid of a more rapid or more tranquil movement. 
These nuances are often indispensable for a characteristic 
interpretation of the Master's intentions, but the player 
must guard against giving them the exaggerated expres- 
sion so much in vogue in modern playing, always bearing 
the condition in mind, that the clearness of the rhythmic 
relations must not suffer, and that the unity of tempo 
must not be materially affected. 

Only a practical test of the matter can furnish material 
for judging as to whether we have done right to make 
concessions, too, to the increased. modern demand for 
sonorous effects, and to insert directions for the use of the 
pedals (both the damper-pedal and the soft pedal);—in 
fact, this applies to our whole method of editorship. The 
modest and prudent limits within which we have kept 
these directions ought rather, we should say, to counter- 
act the abuse of the pedals so common of late, especially 
that of the damper-pedal, than to be in any way preju- 
dicial to the Master's compositions. 

Finally, we must mention a measure sometimes adopt- 
ed in our edition with reference to alterations in the mu- 
sical text itself. These are, in part, modifications added 
by us, to be used at discretion, in passages where Beet- 
hoven was evidently constrained only by the smaller com- 
pass of the contemporary instruments to forego the em- 
ployment of a higher or lower range, without thereby in- 
volving any consequences for the further development of 
the piece. But there are alterations of a more radical 
kind, which we have taken the liberty of noting or add- 
ing (but leaving, as in the former case, the original unim- 
paired), in order to render such compositions, as are chief- 
ly adapted for pupils during the first years of study, 
playable for hands unable to stretch an octave, and to pre- 
sent them in the most advantageous form both from a 
technical and pedagogical standpoint. We hope thus to 
supply many pupils with a material for study which they 
could otherwise, at the age most suitable for its appre- 
hension, either acquire only in a most unsatisfactory man- 
ner and with injury to their technique, or have to dis- 
pense with altogether; although, by virtue of its intrinsic 
value, it must be far more promotive of their development 
than much else taken up for want of something better 

In order to further recognition of the original version on 
which our edition is founded, the expression-marks added 
by us appear in smaller or lighter type. This procedure 
has been adhered to, not only with reference to the expres- 
sion-marks in a narrow sense, but likewise as regards all 
alterations and additions which we have made. With the 
exception of our arrangement for small hands, given sepa- 
rately from the original version and designated as such, to- 
gether with our notes on the form ofthe pieces, everything 
which is printed in or next to the music itself (i. e., every- 
thing except the foot-notes below the music) in ordinary 
(comparatively large and heavy) type—whether notes 
and their belongings, or slurs, sfaccato-marks, words, 
letters, and other marks and signs of all descriptions—be 


longs to the original; while all alterations and additions 
peculiar to our edition (wherever they are not explicitly 
designated as such, in isolated cases, by a special note 
accompanied by a transcript of the original reading) are 
distinguished from the original by smaller, lighter type. 
In the few instances in which we thought it necessary to 
designate as incorrect certain markings appearing in for- 
mer editions as the original readings, or where single notes 
are to be omitted by smaller hands, we have inclosed 
them in [ Jor (). For the slurs, such an express state- 
ment of their invalidity was neither necessary nor practi- 
cable; consequentiy, where two /egato-marks occur one 
above the other, the lighter and finer one is to be follow- 
ed (providing that our version be accepted at all); but 
where several slurs coincide over or under a note at the 
end of a measure, the original has divided slurs, while we 
desire an uninterrupted and continuous /egato. How- 
ever, it was of course not practicable in every case to 
show each and every minute prolongation of an original 
slur in this way. Similarly, it was not invariably possi- 
ble to indicate expressly our editorial participation in 
slight expansions, contractions, shiftings backward or for- 
ward of the original crescendos, аітіпиепаов, and other 
marks of that kind, or changes in the position of sf, etc., 
from between the staves to one staff. Neither can we 
guarantee that the various s/accato-marks (. and +), all of 
which are printed large, conform throughout to the orig- 
inals ; although we know that Beethoven intentionally 
distinguished between these signs, yet these distinctions 
have been followed, in former editions, in such an unre- 
liable manner, if not quite overlooked, that in settling the 
question as to where the sharp sfaccato-mark was to be 
set instead of the ordinary one, we were forced to rely al- 
most wholly on our own judgment. Hence, while in 
our edition a s/accato-mark in large print implies that 
there was а stacca/o in the original, it is not safe to infer 
from its size that the original s/accato-mark was a sharp 
one. Further, groups of barred eighth-notes, sixteenth- 
notes. etc., which we have sometimes arranged different- 
ly from the original, had nevertheless to be printed as if 
original, and this not only where our alteration was 
merely external (for the sake of perspicuity), but also, for 
instance, in cadences, where it was our purpose to induce 
a clear comprehension and presentation of the rhythmic 
form by partially separating groups originally barred to- 
gether. Several details, too, which we desired to have 
distinguished from the original—e. g., the quarter-note 
stems sometimes added by us to eighth-notes—could not 
well be distinguished on the plates as simple editorial ad- 
ditions. Moreover, the preparation of the plates by a 
large number of engravers was a further difficulty in the 
way of carrying out the plan, in all the numbers of our 
edition, of a uniform and precise regulation of size and 
style—on the one hand a large, heavy type, and on the 
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other а small, light type—in the matter of the smaller 
signs, more especially the s/accafto-signs. Still, anyone 
desirous of exactly tracing the distinctions between the 
original and editorial readings in our edition, will soon 
learn to recognize the notation of each. In this connec- 
tion we also remark, that in any numbers which may not 
present an opportunlty for comparing all the signs, the 
original =, and likewise the composer's directions for the 
lifting and releasing of the dampers (i. e., as we give it, 
for pressing and releasing the pedal), are always distin- | 
guishable by their comparatively large print ; whereas 
the horizontal dashes which we employ as tenuto-marks 
(—) were all added by us. Тһе fingering forms, to a 
certain extent, an exception to our rule respecting the 
employment of different sizes of print for the original and 
editorial versions; in view of the extreme rarity of spe- 
cific directions by the composer on this head, and of the 
embarrassment which figures of too small size would 
cause in reading, we were obliged to choose figures of 
ordinary and easily legible size for the fingering we have 
given (which is the only one occurring in most of the 
works), while giving peculiar prominence to the few 
fingerings written by Beethoven himself by printing them 
in a size noticeably larger. 

As these works are not arranged according to their 
successive difficulty, there are probably many who would 
welcome a suggestion concerning the approximate suc- 
cession in which their study may be most profitably 
taken up. Our opinion on this point is embodied in the 
following list, which contains all Beethoven's works for 
pianoforte solo, ordered according to three principal 
grades of difficulty. 

First (lowest) Grade: (1) Sonata, Op. 49 No. 2; (2) 
Sonata, Ор. 49 No. 1; (3) Variations on “Nel cor pid 
non mi sento"; (4) Variations on a Swiss song; (5) easy 
Variations іп G-minor, 4 time; (6) Rondo, Op. 51 No. 
1; (7) Sonatina, Op. 79; (8) and (9) two Sonatas, Op. 
14; (10) Sonata, Op. 2 No. 1; (11) Rondo, Ор. 51 
No. 2. 

Second Grade: (1) Sonata, Op. 10 No. 1; (2) Sonata, 
Op. 13; (3) Sonata, Op. 10 No. 5; (4) Bagatelles, Op. 
33; (5) Sonata, Op. 10 No. 2; (6) Sonata, Op. 28; (7) 
Sonata, Op. 2 No. 3; (8) Sonata, Op. 26; (9) Sonata, 
Op. 31 No. 3; (10) Variations, Op. 34; (11) Sonata, Op. 
22; (12) Andante in F major; (13) Sonata, Op. 7. 

Third Grade: (1) Sonata, Op. 27 No. 2; (2) Sonata, 
Op. 27 No. 1; (3) Sonata, Op. 51 No. 2; (4) Sonata, 
Op. 2 No. 2; (5) Sonata, Op. 54; (6) Sonata, Op. 78; 
(7) Sonata, Op. 90; (8) Sonata, Ор. 81a; (9) Sonata, 
Op. 31 No. 1; (10) 32 Variations in C minor; (11) Vari- 
ations, Op. 35; (12) Sonata, Op. 55; (13) Sonata, Op. 
57; (14) Sonata, Op. 101; (15) Sonata, Op. 111; (16 
Sonata, Op. 110; (17) Sonata, Op. 109; (18) Sonata, O 
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R., Return; Tr. Transition; М4. Т., Mid -Theme; Ер., Episode. 
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* German equivalents: М.Т. Hauptsatz, S.T. Seitensatz; Cl. Т. Schlusssatz, D.G. Durchführungssatz, R. Rück- 
gang, Tr. Ubergang, Ма. T. Mittelsatz, Ep. Zwischensatz, Coda. Anhang. 
иводг Copyright, 1894, by G. Schirmer Inc. Printed inthe U.S. А. Copyright renewal assigned, 1923, to G Schirmer, Inc. 
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а) Тһе left hand, having the melody. must play somewhat louder than the right, both here and on the repetition. 
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S. T., Sub- Theme; 


Tr., Transition; Md.T., Mid-Theme; Ep., Episode. 
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D. G., Development-group; 


Cl. T., Closing Theme; 
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R., Return; 
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a) This rallentando requires a very gradual retardation, and even at the end, must not deviate very much 


from the original tempo. 
b) Take special care not to hold down this B like the other notes! 
€) By means of a comma, we mark the end of a rhythmic group (or division)in places where Ше player is 


required to make it perceptible, although the composer did not indicate it by a rest. 
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a) These appoggiaturas must be played as nearly as possible together with, 


and as forcibly as, their re- 


a continuation 


spective principal notes, in order to appear 10 be that for which they are meant; namely, 


-notes.. 


th 


of the motive imitated by the left hand, and beginning with the triplet of 16 
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(Без, 
Гкал 
— С 
с) calando 


and alternating with Ше highest part іп Ше right hand, must ђе somewhat ет- 


a) The motive entering here, 


phasized in contrast with the accom 
b) Notes thus separated by rests 


paniment. consisting of the eighth-notes D and Е. 


, but connected by а slur, must be sustained for their full time-value, ore- 


ven a trifle beyond, and should also be struck and lifted very gently. 
€) Calando here signifies. more especially. a retardation of the tempo. 
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а) По not hold this Е beyond Ив value! 
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g) Beginning here, bring out the higher left-hand part ав the melody for three measures, then the high- 
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а) The motive commencing with the 3 eighth-notes should be brought out in each hand with the expression 
indicated, while the other parts are kept subordinate. 
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must be expressively shaded. 
Г) The dots placed here by the composer, signify that the notes so marked are to be slightly accented. 
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without a previous diminuendo. 
Be careful here not to play the eighth-nates after the / 8 proportiona 


main рійліѕѕғто to the end, with the exception of the single notes marked 
however, must not be played with exaggerated force, but only about m/f. 
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а) Accent this G, which is not marked sf by the composer, more gently than the preceding one. 
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Ја JOSEPH HAYDN. SONATA. 


Op.2, Хо 8. 
Abbreviations: M-T. signifies Маш Theme; S.T. Sub-Theme; Cl.T., Closing Theme; D.G., Development-group; R., Re- 
turn; Tr., Transition; Md. T. Mid-Theme; Ep., Episode. 
Г. van BEETHOVEN. 
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а) АЕ ер Copyright, 1894, by G. Schirmer, Inc. 
ЭМРЕ ے‎ ТСС. Copyright renewal assigned, 1923, to 6. Schirmer, Ine. 
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с) Taken literally, this passage would have to be played thus: a) 
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undoubtedly understood it thus: b) 


| and intending the sign then written for the complete embellishment to apply, as regards time-value, to the note over which it 
was set; but as regards the tones to be played, to the principal notes before and after it. 
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а) Calando, properly merely equivalent to diminuendo, here indicates, as usual, а retarding of Ше movement 
at the same time, which must, however, be very gradual, and not be too strongly marked even at the end, 

b) А comma like this indicates that the player should mark the end of а rhythmic group or division; to be 
effected, in this case, by playing the note before the comma gently, and resuming the reëntering motive with a more 
forcible attack. 
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a) The trill іп 3218 -по!ев, beginning on the auxiliary. 
b) As on page 44, (b). 
c) If Beethoven had had the compass of our modern pianofortes at his command, he would doubtless 


have written this passage thus: یت یئ‎ is, therefore, quite proper to execute it in the above 
manner. | | 
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а) In Breitkopf and Hirtels new edition Ев and E аге given as Ше first and second 8204- notes falling оп Ше last 


eighth of this measure; other editions have Ff and 78. But there can hardly be a doubt that Beethoven desired E 
Dé. as given above. 
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а) The rhythmic structure of the eight- measure period beginning here (or rather 3 eighth-notes earlier), like 
that of the following period, is to be conceived thus: That this first measure is not the one most accented 
but merely an introductory measure or auftakt (up-beat ), as it were, to the following accented measure; the 


accentuation being represented in 6 time not so, (а) Eur etc., but so,(b) aE ЕЕК be 
== Š —— :O 


brought out in the execution, though, of course, without clumsy exaggeration. 
11606 - 


ми 
SEES 3 


DDE 705221227 TS нај 5 ПР ЛА јад" = ___ 
ннен келес d ہو 6وی دہ‎ ee Г €g 


hc me 411 


о ЛЕНЕ M HE ЛЕБ ЖАБЫН —— =a || 


dimin. 


M 


тарыны اج‎ десерт 


В 
К a 
8 
B 
в 
= 
| 
| 


шару SF чырр Bw 


Гра y 


Жы ЧЕМ / 7-ға нына жена кесе (ааа 


а) Abrupt piano. 


11606 


Al 


0 


КЕНЕН ЕНЕ БЕНЕН Т | Ресор a 


l l UV ===‏ کک ee SS ES ЕНЕНЕ‏ 1ہ 


0 


e 


and similarly іп subse- 


ET p вени НР EO 
МЕ EMI 
5 


(ра 


| 
| 
| 


a) This sf refers only to the C in the bass, not to the higher parts in the left hand 


quent similar places. 


u سس‎ 19 9- — —. 


л га bp صد‎ REE 09” 
کک‎ MI اکا‎ aes as a FEE RE) 


[У] ШЕН БЕП TL 
رکا‎ PSI ee ie 


0 سے کہ‎ БН 
Se SERI jn 


ати aA 


| 
| 


А1. ры | 
LII e ЕЙ ВЕБЕ ee 
2141 Ile 


= Ч : 
ч А 
` а В 
"n j 52 
в я — — — — 


| 


11606 


|| а 
ات‎ o БЕЗІНЕ) AER Jom 
[ps 
LL] 


— :31 
БЕР ДЕ Дете ERIE 
F 4 Cee FSET ча RE 
ПА ШП "ШШ ШИ 
Г ЩТ «а i 


11606 


63 


== 


IUE кч ЕБ کے‎ 


2 0ا 


28 E o 


BO U A {S е تو‎ < 


01-00 — ШЫН БЫН eee ЖЫН ли ЖЕ 
ھجم‎ ЖЕШ از‎ ГТ зе m 
ЕЕ ы сы SER GN CAN (857; NN) MERGE 


11606 


mmm! ہے‎ ga an صہ‎ wS 
DRS Be РЕН ЕВА — zee 
[ 39. 1d еее БЕН БЫН шыш A 
ПЕТЕ Өт ‘ERD +" 35. — جج‎ ×۰ 22 2 
LL T ар E a ee رج مس‎ и 


р 
га е ае ТТ | ge 
ا لہا | ڑج‎ 0069/4 E ы-і im im lm a 


A Вен «8 


!= ٭ ں 
[У а. 3‏ اہر وا БЕЗІ‏ ھا اود AB. EEST‏ 
е‏ 


У B 
а) هن‎ etc., close: LLL 


11606 


| ӨНЕНРІ [|] T T кән — uum Бы. | mm — mmm | 


еее”! — ИЕН گا‎ ЖӘНЕН ЖБ Bd 


Ән BREED - РЕ 


Ж! 
| ul 
| Y 
ва i + 
1l q Con 
жы EE 228 
Dapper - AT P 
| 1 " "ul Ч 
жн ІІ я 
LI] . | | ь 
| || $ 
| ° ( vs 
٤ ‹ "i E 
| || ۔:‎ | | | 
= % 119 
З 
W 
M ¿Q | | Ë 
CA а 
: | че Те 
ha am rd o А e —À 


MEI 


| E 
ү ШЙ. 


yu 
g 


Ін 


and let it alternate іп sixteenths with Ше principal note. 


b) Begin with the auxiliary, 


с) Close: 


merely as denot- 


followed by a rea/lentando is evidently to be understood in its original sense 


d This calando 


ing a decrease іп Ше tone-power; with which, however, may be combined a trifling retardation from the third meas- 


ure on. Conversely, a gradual dimenuendo may be combined with the ensuing rallentando. 


6) Indicates a certain acceleration of the original tempo. 
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Abbreviations: M. T.,signifies Main Theme; S.T., Subtheme; СІ.Т., Closing theme; D. G., Development-group; R., Re- 


turn; Tr. Transition; Md. T., Mid-theme; Ep., Episode. 
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the first entrance of this motive, i. e. with a slight diminuendo when the melody descends, and a slight 
crescendo when it ascends. 
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Op. 10, N° 1. 
To Countess von BROWNE. | 
Abbreviations: M. T. signifies Маш Theme; S.T., Sub-Theme; C1.T., Closing Theme; D. G.,Development-group; R., Return; 
Tr., Transition; Md. T., Mid -Theme; Ep.,Episode. 
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а) The term réxforzando (reinforcing), though primarily referring, like s/orsando, to a single note, may also have 
a more general scope; as in this case, where the dotted quarter -notes are to be struck s/orsando (and with de- 
cidlly more force than in the parallel measures preceding); but the entire 4-measure passage, as well, is to be 
played in a moderate førte. 

b) Take care to give these rests, and others that follow, their full value. 
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b) Bring ош finely Ше рагі having Ше melody; іп Ше third measure, іп particular, Ше lower рагі іп Ше right 
hand and Ше higher рагі іп Ше left must ђе subordinated. 


с) Execute this arpeggio by sounding the tones in rapid succession, from the lowest bass tone to the highest 
treble tone, and with a crescendo, so that the final tone is struck most forcibly. 
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а) Іп these three measures Ше tenor, and іп the third Ше alto as well, must be brought out аз a melodic part, 
though subordinate to the soprano.. 


b) Play these groups of unaccented grace-notes within the time-value of thefourthsixteenth-note of their re - 
spective measures. 


c) Play the melody with a certain stress, but very delicately. 4) SEL 
e) These groups of 12 and 6 64th- notes are to be considered, like the succeeding ones, as respectively four- 
fold and double, riplets of 64ths. 
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a) Rinforsando signifies here, and in what follows, simply a higher 
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а) Ав оп р.96, а). 


b) As оп p.96, o. 
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жы ое: 
а) Маке Ше highest рагі most prominent, the bass less so, and the inner parts least of all. 
63 3 


b) 
= 
с) Неге the higher part in the left hand must be brought out parallel with, yet subordinate to,the treble melody; ће 
lower right-hand part should be most subdued, except inthe passage іп the next measure, which must be duly emphasized. 
d) The inner part in the right hand must sound as the principal melody in this measure. 
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€) The dots added by Beethoven to these soprano notes signify (as is sometimes also the case with the older 
composers) not so much staccato as sforzando. 


2 . The right hand must begin together with the left, and reach the highest tone simultaneously 
d) бес with the latter. 
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b) Both the ca/ando (here used іп its proper sense as equivalent to decrescendo) and more especially the 
ritardando must be commenced here very cautiously, so that the intensification of both may be effected 
very gradually up to the measure marked pp and Adagio. 

с) These appoggiaturas are to be played with moderate rapidity, without robbing the following dotted quarter- 
note of any of its time-value, which must be still longer than that of the preceding G^. 

d) These appoggiaturas are likewise unaccented (auftakt-notes), so that the eighth-note G retains its full 


value. 
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SONATA. 


Ор. 10, № 2. 
M. T, Main Theme; S. T., Sub- Theme; СІ. T., Closing Theme; D. G., Development- group; R., 


To Countess von BROWNE. 


Abbreviations: 
Return; Tr. Transition; Md. T., Mid-Theme; 


Ep., Episode. 
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2 SONATA. 


To Countess von BROWNE. Op. 10,Хо8. 


Abbreviations: M. T. signifies Main Theme; S. T., Sub-Theme; СІ. T, Closing Theme; D. G.,Development-group;R.,Return; 
Tr. Transition; Md. T., Mid-Theme; Ep.,Episode. 
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a) With the comma we mark places where the player should lift the hands and make a fresh attack, in cases where this 
has not been indicated by the composer. 

b) These additional small notes would doubtless have been written by Beethoven himself, if he had had a pianoforte of 
modern compass at his command. 

с) As the metronomic marks indicate, the prescribed `ихаисез of tempo must in no event be exaggerated, but rendered 
so as to be barely perceptible to the hearer. 


Copyright, 1894, by 6. Schirmer, Inc. Copyright renewal assigned, 1929, to G. Schirmer, Inc. 
налог 


gendo un pockettino. 


l 
28 
II 
|| 
II 
|| 
| 
| 
3 
ћ 


a 
| 
| 
| | 
| 
k 
{ 
| 


= ||| 

- || ә 
| МА > II 
| * и | 
8ھ‎ 


Tempo primo. 


Т 
| 
| 
il 
" 
|| 
{| 
of 
` 
¿ 


EL ATI TT жа 


СЕ نگ ا ہے ہس‎ USE ع‎ Ни لگا‎ ul] ور‎ елегі с>” A 
асан خم‎ аға көз Мый ШЫЙ ERE STR __ دا‎ > ОШ @ 


[T] [TT] 
ІЛ E 
= 


С1.Т. I. 


poco sostenuto. 


SEN ВО В. „ЕС РС دے سے سے‎ сана миын БҰР” пене ел 


11610 


IS 


7 — = 711 _- 
لے سے 


FM 1 eae 


GEHE _ олла ДА و‎ 
рој МЫ 


P 


0 primo 
e sempre cres. 


Тат 
8 
= 
AERE 
^m 
ےی‎ 
о | 
>] 
== 
loa 1 
4 


11 

5 

7 

m» 

Ее, 

(егі. 

ra 

ERE: 
VEN Echec] 
SP 


he would unquestionably have written as follows: 


на - ІП [T] 
EE АМ M 
| || 
° <| || ~ " 


М جوا‎ 
° 1 | 


لہنجا 


stringendo 
8 


ә. ә./ғат4и1/00. 


5 
4 


ЕЕ рано пети: кола 
Ер 
(БЕ Ж Cae HEE EE] Az šE 
Е 
a) If Beethoven had had Ше modern pianoforte compass, 


| 


T 
= (pase Ее В زا ھا‎ 2 ESE کا‎ Б لک ال‎ ee a 2277711) 


Yl Ge G US کت کا‎ E LEES E FA tes RWS — ШЕ کت وج‎ 7 
# ( „ TA: SEET Be WS" Тя —— ——— |]. — 4 | 


! 


thout accentuation 


1 


t not w 


antssimo, ye 


№ Pi 
8060 


i 


5 


4 E EM Se 
A Sea 


|___ А Рд 


[РМ 4 Im. Фу 
ЈЕ 


nel | 
C فک‎ 


^U. 


pp 


= 
~ 
S 
T 
š 
А 
ks 
‘= 
= 
~ 
~ 
ж 


ritard.un pochettino. 


[D d 


bs 


194" 


Бе а а g 


ш ил | пре ге е ге Дре |‏ دک 


р 


Та ls FE i| 
иа SEN 


р 


па а а 4. [Tha 


а) Аз оп Ше preceding page, b) 


1610 


og Fr Ре il = ыы = ЕВ جو‎ 
я 


س 2 4 


LUIS. SRR "4 | __- 
سر‎ EAA FH АБ ж | 
0 وو‎ А.Е 00 


a — —31] == 1 m] 
ЕҒ GSSSSESSESI Sa зі 06 RE جو کے سے‎ Ë EE  ےےم سے سے‎ E oF i 
فا‎ (сь — EAT SEE ا‎ EE BES: Б БЕЗІ Басты ESE [арыл EE FS pp I IDE ЕР جو‎ 
ASP. в || па EE FT Sate Bese ЕЕ EM EF EF ЛЕК ود‎ SEFER 


— C 
< — T дү بب ہہ سے‎ 


F <, Пи وج کے وھچووچچچھووچھ‎ — L 2 ---------- 
[^J ну а ¥ j тан авна ко 
ЕН знаш 
ae. SES Ге m^ 


ky” 
` 
9 
۰ 
. 


11610 fen. 


š 
Е 

+ 
Ë 


128 


рч poco sostenuto. 
р UN 
š 2 T. 1 == 
Е ہے‎ =" = Tite "|" | H 
T (авг 


YEN ee We EES ЕИ Башан as MES a оғын ВАЛ Гм № s g‏ وکا WERL ШШЕ]‏ ود Wegen‏ وچ U,‏ و1 جیا 
PA Se жән AA ЛА EG... q Oe ET санынан EME FA‏ وس PEE SF RE OE FELT, жек PES‏ 

a ee‏ رہ ہہ کہہے 

/ — там г мы 


[ | [ | =a == لگ‎ Д ° 
کے ہہ کے تع‎ TE a == =; ےہ ہے‎ == еар جج‎ өзек uyana wam :سس‎ - SEK: ЧЕШИ] کچھ‎ СВ پا‎ EESTI пана ығы HED ESE ағала Se ___Р_[: 
w ніні || | | " 1 | I= | - МІ т کسر‎ TA 92206 ہجو 0 و‎ eS TB Î "иу БУРГ Ел. Рю 

La ыяш EZ وک‎ “ТЕ к ЈЕЛ LS) کی و 07 ضر وو سو ' و مو وسر و‎ E 3 کا ا‎ E —L Ll 
кы Ш | j| BES i та ЖЕР НЕН | |. ЖУ” ји ы а а 


ЕНЕН ЕН == 
TJ- ЖА = БЕ Sa 


Pt TI TARP F EN во 
ےو قد ححسد ھی ٹہ‎ S کم‎ ГРИТ [ТЕ 
ود لت سے کے دج یا‎ за ва 


| 
A 


51% 


Тетро primo. 


| 
|| E 
Бъ 


------ | > ee ралы Б SS وکا‎ Бато Роан Ва RE ПЕШ] ЖИЙИ ھا‎ ПИ ڑا‎ Se 
[ T uu ж Sed ЕЕ” BREA I ۳ا 6ك 6ھ‎ тай) pp >= اپ کی‎ 2075 


stringendo 


у 


= 108 


tranquillo 44 
а) As on page 118 b) 


НЕ 
52 ғ 
— s... 


b) Be very careful not to hold the first lower note, in the left hand, as if it were a whole note like 
the higher one; E must distinctly pass over into A, D into G, etc. 
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a) In every case where the melody has such a chordal basis, very special care must be taken not to o- 
verwhelm it by the latter, but to throw it into relief as the principal part. 


b) Тһе arpeggio must be executed as a successive, though fairly rapid, ascent from the lowest bass note 
to the highest treble note, on which latter particular stress should be laid. 
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11610 a: 
a) Here the accompanying parts are to be kept throughout a degree less loud (pp instead of р, etc.) than the 
higher part and its doubling in the octave. 


b) Тһе Ch on the third and sixth eighths in this measure, like the corresponding Dk in the next measure but 
one, are not given in Breitkopf and Hartel’s new edition, though indubitably written by Beethoven himself. 


с) The appoggiatura begins оп the beat, and is to be executed as swiftly, but distinctly, as possible. 
4) These two notes must be held ав 3248 only. 
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a) The melody. in this measure in the alto, then for 14 measures in the soprano, and for the last half-measure 
in the part next the highest. must be somewhat louder than the rest. 


b capter €) In these two measures the. lowest part, and in the five following them the left-hand part 
as а whole, should receive somewhat more emphasis than the rest. 
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b) Bring out the melody with flowing and beautiful expression. 
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Menuetto D.C. senza replica. 
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b) Hold the highest note, D, as long as possible. 
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b) The alternate imitation of the motive by the right and left hand must be brought out in conformity with the 


eighth-notes here marked. 
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Њу SONATE PATHETIQUE. 


Op.13. 
To Prince CARL von LICHNOWSKY. P 
Abbreviations: М.Т. signifies Main Theme; $.Т.,. Sub- Theme; С1.Т., Closing Theme; D. G., Development-group; 
R. Return; Tr., Transition; Md. T., Mid-Theme; Ep., Episode. 
L.van BEETHOVEN. 
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TUI ТШ E Фа. 
а) The 32nd-note must be perceptibly detached from the next-following dotted sixteenth-note, and this lat- 
ter sustained for its full value— a mode of execution peculiar to such rhythms in the old masters; compare 
Handel's Prelude to the F-minor Fugue, and Bach’s Prelude to the G-minor Fugue in Part II of “The Well- 
tempered Clavichord? i 

b) This run should be performed expressively, and іп the second half with a slight retardation, so as to 
bring out the melodic outlines. : | 
с) Carefully observe the increasing value of the'“lifting-note;” the first time, the sixth eighth in the meas- 
ure is only a sixteenth-note; in the next measure, the D on the second eighth is a full eighth-note, while 
the Е on the sixth eighth becomes a quarter-note. This effects a melodic intensification. 


Copyright, 1894, by 6. Schirmer, Inc. Copyright renewal assigned, 1923, to G Schirmer Ino. 
1611r | 


139 


Е ہے === جو == سس سے‎ аав eos а Ü 
= = = 214 جڪ‎ з © 37 
3 3 4 
Áo р attacca sub. 
se - 2 АЙесто- 
, № =N 
тл __ отан 0 ы гл o y. پل‎ 
РЕК لیج ہے ے‎ сай e a г لگا‎ 
Р-р) — (ысты таныта» TOLLED AEN 
4 
Allegro di molto е con Ъг!о. (d- 144) 5 | 
М.Т. 4 5 8 4 а . 5 


L LIA | que NI] ہج ےت‎ Lr ccc 
По М 914 
Ен 


кестен пола s SS ала а ын сш, ааа” 
деј > (o5 208 ا ا‎ a DSRS. DR жа a? _ ...لیے یگ‎ ЛАЙ” 
و ي ا و ا ي‎ ПН 


penc E ЖШ EE БЫ РИ 176326 
туса ہی‎ =Í macra ege کل کہ‎ ee GENRE HERF РР РР] Мм па [607 | Dn ae an ans Sa ЕЕЕ ЕД Î ТЫШ Esa ESE SSE: бела ва 
سے‎ ри LE ДИ تس‎ UU ےر‎ ӘУ ШИН сіне ее 7 | =. |-_-_ј um ¿SER R. ј _| | "| | "| hk || کک کا کھت لا‎ | ШЕН ШЕШ ІШЕГІ ЈЕ] И کک‎ ЖЕП لگا‎ ШЫЙ БЕШ الا ڈگ‎ 
га ————— ———————— =a EE 244 = MUE ا‎ F Ip ww EDT ME I 
ےب‎ y [ 599 ا س اوا الا | جج‎ Mei) HOF ара جو مود‎ FE e ыы | eee De 


[2 т ЖЕН ЖЕН |. prm ВЯ Юс. б жә 
24 L (НЫБ E ПЕНА. 


- ___ 
و‎ | E Tu pem REE. 
K fen ре ات‎ Ck 
| жаты لم مھ‎ 


a) The relation between the movement of the /тугофисиоп and Ще Allegro is properly this: That а whole note 
іп the latter is exactly equivalent to ап eighth-note in the former. Consequently, the Allegro may be begun at 
the rate of M.M. d=182, which movement would not, however, be fast enough further on, in view of the passionate 


character developed. 
b) In tremolo- figures like these, the player should be content to mark only such bass notes (and then only at the 


first stroke) as indicate a new progression in the harmony. 
с) The direction agvtafo also calls for а non legato as strict as possible, which, of course, must not impair the e- 


уеппезв of the movement. 
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a) Although this “second” subject, too, is passionately agitated, the unvarying tempestuous sweep of tne first 
cannot be kept up throughout. Play the first measure of each four- measure period —the preluding bass — some- 
what more quietly, the following three with all the more animation; shade the 16 measures іп Eb-minor dif. 
ferently from the parallel passage in Db- major; in short, invest the entire dialogue with the most va- 
ried coloring possible. 


۱ سر 
b) Execution: = == according to the familiar rule, that all graces take their value from, and are play-‏ 


ed within, the value of the principal note. 
E SRS = 
@) Execution: ЕЕ according to the same rule; beware of the facile and tasteless triplet ia 


eighth- notes, to which even the anticipated passing shake would be preferable, though against the rules. 


а 


meno legato. 


ЇЇ‏ سو en ишы EZA es aen‏ ہے 
| سے | Er‏ 


а) These first 4 measures are to be played without the least retardation, yet very quietly, and with no ac- 


centuation of the accompaniment. 
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ave. (Tempo 
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Gu. m | 
а) The: hold (pause) must be sustained precisely 3 measures, so аз to form another 4- measure period. 


— 


Retard the entrance of the B іш the bass, in order to enhance the pleasurable suspense attendant upon 


the enharmonic change of the diminished chord of the seventh in the transition froin G-minor to E-minor; 


and play the following passage throughout with full dreamy freedom. 
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a) Despite the identity of this phrase with that in meas. 5 of the first Grave, it must now be played with 


a wholly different expression. or, rather, with none whatever, this being rendered necessary by the doub- 


in the Grave = о in the Allegro), 


» 


led rapidity of the movement ( 


would more nearly correspond to the original form of this раз - 


etc. 


b) Although the phrasing 


it would not be in keeping with the 


sage in meas. 7 ef seg. of the so-called second subject (Eb-minor), 


section. 


general (progressional) character of the development 
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с) The player should slightly sustain the several tones 23 
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vigorously played suffice in such rapid tempo 


seven notes 


РД 


outlines: 
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а) This гало must enter abruptly, which requires some practice, especially with the left hand; similarly in the 
parallel passage 4 measures further on. 
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a) In the original the decrescendo begins at this measure, which seems to us rather too prolonged for 6 full 
measures, — the more so, because an actual førte would be inadmissible in the preceding; for this reason we con- 
sider а росо erese. more suitable for the first two measures. 

b) Take care not to play Eb instead of Е in the right hand, as a C-minor chord is out ot tne question here; Ше 
MP both Soprano and Bass is simply a passing-note of the dominant chord. 
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а) Sustain the hold اس‎ 8 full measures (сотр. 
tion (subtracting the 32nd-note ), 

b) The bass note on the third fourth-note must have a penetrating and prolonged tone, in order to be quite audible 
through the seventh eighth-note as the root of the chord of the sixth. 

0) This coda cannot be played too rapidly. 


d) It is best not to use the pedal with these chords. 
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a) To the best of our knowledge no one has yet remarked the striking affinity of the theme of this movement, even 
with reference to its external melodic structure, to that of one of the loftiest .4444:08 of grandest scope from the 
Masters last period; we mean the Adagio of the Ninth Symphony, written almost a quarter of a century lat- 
ег. The performance of both demands. an equally inspired mood. The players task, to “make his fingers sing; may per- 
haps necessitate а more frequent use of the pedal than we have indicated which must of course be controlled by a most watch- 
ful ear. 

b) This first middle section of the Rondo (for such this · 44470 is in form) may be taken slightly мело audante, 
i.e. slower; but no more so than needful (so as not to drag), and,therefore,in only a few places. 

0) The turns in this and the next measure should not commence with, but immediately after, a sixteenth-note in the basa, 
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а) А tasteful execution of this grace is impossible in strict time. Ап abbreviation of the first two prin- 


cipal notes (C and В») being quite as impracticable as a shifting of the inverted mordent into the рге- 
ceding measure as an unaccented appoggiatura, the measure must simply be extended by an addition- 
al 32n9-note. 

b) In this repetition of the theme. the left hand may be allowed to play a more expressive part; and, 
on the whole, a somewhat lighter shading of the melody is now admissible by way of contrast to the 
folowing (gloomier) middle section. 

0) The ascending diminished fifth may be phrased, as it were, like a question, to which the 


bass figure may be regarded as the answer. 
161 


succeeding 


150 ~ brillante. 
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a) It appears advisable slightly to hasten this measure and Ше next, and then to retard Ше third not іп- 
considerably; the former on account of the cessation in the harmonic advance, the latter by reason of the 
varied modulation, which must be quite free from disquieting haste in its return to the theme. 

b) Though strictly subordinated to the melody, the triplets should be brought out with animated dis- 
tinctness. 

€) The two 3214 _пофез in the melody may very properly be sounded with the last note of the triplet of 
16th-notes in the accompaniment; whereas a mathematically exact division would probably confuse both parts. 
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b) In the original, the shading of this passage is marked differently from that two measures before, the dëmi- 
nuendo already beginning with C, and not with Ab as here marked. This latter nuance — the prolongation of the 
crescendo — appeals to our feeling as the more delicate, “more tenderly passionate” to quote Richard Wagner’ happy 
remark on the“Interpretation of Beethoven” 


с) Mark the separation of the slurs in this figure and those following; the six notes sound trivial if slurred 
together. 
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а) Although this third movement is less “pathetic” than the preceding ones, the player alone will ђе to blame 
should the Pathetic Sonata end apathetically. The original, to be sure, contains only the most indispensable 
expression-marks, which it has been the aim of our Edition to supplement efficiently, as, for example, by the 
crescendo ending pano in measures 2-3, by emphasizing the distinction to be made, in the figures for the left 
hand, between the parts (tones) which are essential (independent) organic elements, and those which are mere 
harmonic filling; etc. 

b) In executing this grace, the player must be careful not to produce the effect of parallel octaves with the bass 
(F-Ab, and in the next measure Eb -G); rather than this, the slide might be treated as an appendage to the fore- 
going notes. 

иви 


ғғ 44 ر‎ 


а) There can hardly be a doubt that the Master was compelled, by the restricted compass of the keyboard 
of his day (only up to ЕЗ), to content himself with the fifth of the dominant chord, instead of rising to the 
higher seventh (Ab) as іп the three other parallel passages. А change in conformity with his original іп - 
tention is impracticable, however, because the ensuing measure would then be made to lie ап octave higher, 
and would sound somewhat thin for the first time (it is immediately repeated in the octave). 

b) These imitations, although piano, must be played with great animation, and not in that characterless legato 
which might be called anti-symphonic. 

€) The preceding Remark applies equally to this and similar passages. 
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The fingering given by us serves to aid in executing this run with the exact rhythmic divisions desired 


a) 


by the prolongation of the chord 


for, 
which goes on even during the rests of a piece_ 


really superfluous; 


through 41 measures, АП demands of Ше pulsing rhythm 


by the сотровег. Тһе hold which follows appear 
are fully met. 
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а) The tempo, of course, remains the same, but free from any fluctuating agitation. Observe, that the theme 
“proper” begins with an ascending fourth, consequently, the left hand should be slightly emphasized in the 
fifth and sixth measures. This holds good for meas. 13, 14, etc. 

b) The mark ff is set rather early, in view of the fact, that the intensification continues through the next 
six measures. For this reason, the player will do well to husband his strength at first. 
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a) The more tempestuously the 12 preceding measures have been played, the longer may this hold (see Note a, 
page 154) be sustained. 
11611 


nm еши | |‏ == کڪ کے 
ам‏ 
A р dotee е tro e ггапфиг о. pg oh E eee UN D‏ 
A о‏ 
Em dio EER aa‏ 
لم BE —-———— ss‏ 


٢٤ف‏ تا 
Из! L У" 1.4 о ГЛ "sss...‏ 

pH Ai! 4859.  ] ME а Ро |. || || [| ни" Uu als. لگا کا‎ 

booto Z. BL | | کا لھا‎ D l لوج‎ rg 


ааа ا‎ a نت‎ | са | 7 51 
لجا‎ = 


نے کہ 
DTT KITTS‏ 
لجا — Не gil чи [27 L=‏ 


va OSS ۰ا دہ نے‎ ee чение 
Пил „г س مع سس‎ 


= 0 

Фа, 9 
а) The second subject must be played more delicately and quietly here than at its first entrance іп Eb major. 
b) A collision of the two parts on D? must be avoided by anticipating the right hand by ап arpeggio in the 


— 


left, lifting the ‘eft-hand thumb instantly after the stroke; thus: dex 


€) The second note in the bass might, in conformity with the parallel passages in the first division, 
be Ab. | 
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a) These next 13 measures should be played with considerable freedom as regards tempo, and with а decid- 
ed independent stress оп the lower part in the left hand. Special attention should, be paid to the composer's 
directions concerning both the shading of meas. 6-7 and 8-9, and their phrasing, which is not in one-meas- 
ure rhythm (as the motive at the first glance apparently invites), but in two-measure rhythm. In proportion 
to the greater or lesser degree of passion put forth by the player before the caZaxdo, this latter is to Бе 
conceived as а diminuendo and ritardando. Excess in either direction is, of course, reprehensible. 

b) Particularly note the Awftakt (fractional initial measure) in the bass, here representing the regular in- 


troduction жене. By playing the theme wholly without shading on its fourth (and last) appearance, 
the close is well prepared and led up to. 
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a) Moderate the tempo on commencing this measure, in order that the ensuing run сап be executed precisely 
according to the given divisions and without the least retardation. The following hold may be sustained very 
long—as long as the sonority of the piano permits. 

b) A ritardando in this epilogue would be in bad taste; the tempo must be strictly sustained to the close. 

с) The Mf is found іп ail the old Editions, — almost the sole instance where this superlative, surely as fre- 
quently intended аз rarely used is employed by the Master. Hence follows the necessity of an unusually 
powerful crescendo in the preceding run. 
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Ж ЗОМАТА. 


То Baroness von BRAUN. Op. 14,N01. 
Abbreviations: М.Т. signifies Main Theme; S. T., Sub -Theme; СІ.Т.,Сіовіпр Theme; D. 3.,Development-group: R., Return; 
Tr.,Transition; Md. T., Ма Тћете; Ер, Episode. L. van BEETHOVEN. 
Allegro .(e = 138) то 
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а) wp (mezzo piano, somewhat soft) indicates a degree of power between р and wf. 
90 چو یچ یت‎ ٠ 


b) = 
с) To be held a full quarter-note. 


d) Emphasize the /о/7е and piano sharply, and accent the first notes of Ше piano only gently. 
ө) This appoggiatura is to be executed within the duration of the second quarter-note, so that the E of the 3d quarter- 
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b) The slurs over the soprano, both here and in the parallel passage further on, are undoubtedly set 
wrongly, and ought to connect only the second quarter-note with the following half-note; hence a fresh 
attack is to be made with Ей and D# in the two highest parts (as with Аф in the third part), which we 
have indécated by the dot under the slur and over the first quarter - note. 
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а) In this decrescendo, too, Ше highest part should predominate slightly over the accompanying notes. 


| 9 = Bm i: | = 
НЕЕ сынан S sa a тан шеттен aD 


К > s! 
> ОДЕТ Ре Jus == 
ag F PW: ГТД ——— کت انا لا جا‎ ey E 


a) This tenor part should be so distinctly brought out, ав to betoken Из derivation from the principal motive. 
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а) See Footnote Ь) оп Second Page. 
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а) By a comma we indicate rhythmical divisions ог groups, which the player must make perceptible, although 
they are not indicated in the composition by means of rests. 
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Allegro commodo.(¢: 76) 
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a) The згассато-татк over Не first note of each triplet signifies, as often happens in Beethoven (and in earlier times st 


more commonly), not a s/accato, but a stronger accentuation of the respective notes. 


b) Carefully observe this abrupt piano. 
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а) The bass, which here takes up the principal motive (in the variant appearing immediately before in the right hand), 
should be played with peculiar stress. 


SONATA. 
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Op.14, NO 2. 


Abbreviations: M. T. signifies Main Theme; S.T.,Sub-Theme; C1.T., Closing Theme; D. G., Development-group; R., Return; 


Tr. Transition; Md. T., Mid-Theme; Ep. Episode. 


To Baroness von BRAUN. 


L. van BEETHOVEN. 
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Allegro. 4 
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а) Execute the entire figure delicately, but with such accentuation that its rhythmic position in the measure shall ђе dis- 


tinctly defined. 
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a) Properly subordinate the inner part. 


or thus: 


easier: 


b) Keep all these syncopated notes well subordinated. с) 
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marcato il basso. 
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a) Properly subordinate inner part. 
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һе 4 сіовіпр measures) Ше principal melody, 


moderately soft) denotes a degree of power int 
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La ma. da senza replica. 
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d; the first and last појев, 


figures consisting of 3 16th-notes, must be most subordinated___ even more so than the bass part. 
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notes which we һауе distinguished by specially marking them ав 


a) The melody 
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whole passage. 
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Allegro assai. (d. = 76.) 
ing their rhythmic position in the measure by proper (but never rough) accentuation, thus: 


a) The three notes of this motive should be kept cleanly and distinctly apart throughout, while plainly mark- 
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a) This mere accompaniment should be more subdued than the higher part; the later sustained notes should, 


to be sure, be somewhat emphasized, but always in subordinat 


ion to the melody. 
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а) Do not retard. 
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а. SONATA. 


Ор. 22. 
То Count von BROWNE. 


Abbreviations: М.Т. signifies Main Theme; S.T., Sub- Theme; С1.Т., Closing Theme; D. G.,Development-group; 
R., Return; Tr., Transition; Md. T., Mid-Theme; Ep., Episode. 


L.van BEETHOVEN. 
Allegro con brio. (4-138) 
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a) This z/a49 is without doubt spurious. 


b) тр (messo piano, moderately soft) denotes a degree of power intermediate between р and wf. 
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Adagio con molt’ espressione 


EE EEA OCA E n di‏ مھ تہ ہي ہت ھت 
ees Se ДАСТ) Sa‏ 


лык ELE же ығанытғы----... EN 
a 7 T Oe ga 


Ағы ыы sa 


SSS 0G SS Ж a 


b; 
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iz —‏ وس 
Раш‏ 1 جا وا у‏ 
ыў жа‏ لے ہے S‏ 
Ota 9 —/à 7 атм‏ 
П eee ра | а! а eee: Мо ____‏ وکا مت Пре ее ЛУ”‏ 
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ا ا لے لے ا 
چس ہف = 


[ | ТРИ ہے ہے‎ Г Мой 
بد جن‎ ат Е rr 8.257 


„әре ен лө пинта انس‎ EEA صا‎ Бен FEE ЕЕ یسا‎ ВЕ ЧЕН ИН мәнет ED EAA 
57 JE. «ана пот орко еді иелеп ا کس‎ eee шасы ырын M EN | сыл гы! 
Г | K Zm ы - ---- Ы ----- — sassa 

= нн —— r. __ 


НЕР” ЖЕН; Ae ре 

тю > FRAY 5 
р | 
GN) ےج‎ 


Е EE т سی‎ "EE AS SEES ОЕ تہ ہمت ہہ او‎ 
Ея ES ar Ge FED жесе À 
— — КЕ А кожу aT 


\ 
а) Неге, and also 2 measures further on, the obbligato tenor must stand out in melodic relief beside the soprano, Ше bass and 
higher inner part accompanying very discreetly. 


E 
0) This embellishment, though to be slurred to the next note, is to be executed within the duration of the preceding meas- 
ure, thus : 
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espress. А 3 


ерен | 1 ШИР. 
Lee ease 1 ` 
F ишкиш ке кеген D 1041 
1—11. سو ھی‎ не ا‎ 


bung СН шл masaq АЗ رب ھت‎ ЕРШ БЕЧА 
ШЕ ај ар № 
Е 1^ 418 O  — DE- | 
ms g7 . 


“3 poco rit: 
4 


— 7 
С!‏ سے[ gg вт.‏ € ني Фи‏ 
| کک ا = 227 
атс‏ ہو ہچ 


а) Ав оп Раре 200, а). 
b) As оп Раде 200, с).' 
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oy [18 те o K 
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ДВ. Аны کک ہے‎ 7 i сах СЕ ағай SE ұяны EA EEN ыға FY 
E а=] _ یڈ‎ —— el 
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тинин н нм :ہے سے‎ 
— Е Ge рж аку CO ЕЕ. 
EEA BA Отмар سے کہ جس‎ 
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Ы ТТЫ РР Ей 
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agen sors EE لے‎ ET ETN FEN Д] ИИ + APE HEN E 
Г mmn Қы 23 Г 
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ылас ыы НЕЙ 


a ا‎ Il Be — —s — — 
Равене аы 
Dm -—E À——— Pá— —— — р гаша mam —— 0-3-1— 


Menuetto da Capo senza replica. 
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a) The а melody, which lies іп the lower right-hand part, should be noticeable ав such. 
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4 RSE S| h EH 5 
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an 
a) In these figures the thumb may be allowed to hold its note somewhat longer: a= etc. 
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جو ”ہے‎ Sl „ВИЙ ВОИ کا‎ HEN ln 
ШУ” 2S рда اکا‎ [ | 

JT... 
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„МР ЕП m mI Ре 
L „ = n prese] | в | am. “ОГИ ОР в 


а) Divide this quintuplet so that the C enters on the count of the last 16 поје. But іп order to lend special emphasis to 
this tone, with which the principal motive recommences, it is expedient to hold it a trifle longer than a 32nd_note. 


b “зы 
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[Iw V 90 | +) о гит Гр eee‏ 
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НЕ И وو‎ Жо Eu. S] азасы EE ыға. Бес” луға шы 
Я а вота i EEA сым saa Ez E мымен” BS НА cd сеш = 
ЕЕ. a Ды ERLE 


SONATA. ai 


Op. 26. 
To Prince CARL von LICHNOWSKY. 


Abbreviations: M.T. signifies Main Theme; S. T., Sub-Theme; Tr., Transition, R.,Return. 


Andante con Variazioni . (д-во. — L.van BEETHOVEN. 
ا 5ے‎ 


== کھ‎ ERE: aoe заема | JT yg 
eon BREE aaa گا ہہ ہے‎ oo Sa Boe Ср 

So ва سیت‎ Ба шал г ЛЕ ЛЕ o mH | i еве ВК — оли ре и 
= НЯ — 


qp. РОСО rit. 
ہم‎ 


др — 
ЕР. 5 
aE 17 


a) This arpeggio-mark is not found in Ше original; indeed, Ше Master employed it far more seldom than his рге- 
decessors Haydn and Mozart. Isolated exceptions (е.5.1п Ор.7, Op.31 № 2, ес.) simply confirm the easy conjecture, 
that the arpeggio style of playing was incompatible with his orchestral habit of thinking. Nevertheless, а moder- 
ately free use of the arpeggio in this place — and in various others as well - is eminently proper, not only оп tech- 
nical, but still more on acoustical, grounds (for the sake of euphony). The reproach of irreverence is disarmed by point- 
ing to movements 1 and 2 of Ор.109, where we meet with a notation of chords іп the form of small tied notes; — in 
Ор.27 №2, Finale in C#-rinor, he even definitely indicates the breaking of the chord by rhythmically dividing it. An 
almost urnoticeable dwelling on the (melodically) most important highest tone is advisable, so as not to alter its rel- 


ative value to the next. To be played nearly thus: and similarly in meas. 34: 


> == 
b) The counter-melody іп the left hand must be brought out in the same independent relief ав the thematic song іп 
the right, and with opposed shading. Z8 755. 


с) Here the trill should undoubtedly be rounded off with an after -beat: although the Master desires 


this only where he expressly writes it (for instance, even іп the initial theme of the Sonata with Violin, Ор.96,по 
after -beat must be added). 


| Copyright, 1894, by G. Schirmer, Inc. 
615г — — Copyright renewal assigned, 1928, to G. Schirmer, Inc. 
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Var. I. | x 


ЕЛЕСІ АТА да | ЖЕЗ аз А-а-а то 


a) This taking of the lower tone of Ше octave with the left hand, in order to facilitate Ше legato in the 
melody, is equally applicable to the last eighth-note of ‘the preceding measure. 


b) In so-called bravura variations, intended to exhibit an applause - craving virtuosity, a pause after the 
theme, and between the several variations, is justifiable; but the art-form of the Variation, Beethoven's 
own peculiar creation, will not bear such a chilling interruption. The player should rather strive to at- 
tain flowing continuity, and to render the transitions (for instance, the acceleration in the tempo which is 
indispensable to the Third Variation, to prevent any effect of dragging) as imperceptible as possible. 
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š 2 Se a A. = 
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218 Var. II. 
Più animato, ma non troppo. (2- өв.) 


[о | 2 اکا‎ 7 

< еа ЕШ ШЕ аа аа ааа 
1 . . E n "n б j ; ; j 

P leggiero quanto possibile. 


espr, 


5 (тепло يھت‎ SPD E ЛЕВА 
"Е PT کیا تہ تر‎ Ga E EM REN 


TEX YERE ےجود‎ [ 7 | € | 1 | 
Ss ee ESS 72а 
——ə ——  — grazioso. ° = 
eo 


ЕЯ [SS fC БИН ا‎ J us 
| ш юы ш кшш Cea 9 г оо ча чи veg eg ча. 
Гы ыы | e ا‎ [ | € @ € d 27 d e d % d а. 

Г ej И 4 у сы ы [e | | е 
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а) The melody contained іп the after-striking sixteenth-notes, while making itself felt throughout, must 


be played no louder (though a trifle моге Леги/у, as indicated by the short dash.) than the antici- 
pating bass notes alternating with them. Do not neglect to give due weight to the middle parts in the 


right hand, which are so essential as an harmonic filling. 

b) A slight delay on the second eighth — a momentary pause, as if at а semicolon— is needful to in- 
troduce the remoter key (F-major) in which the middle section begins. This nuance may also be observed 
both in the 


Theme and the other Variations, although less imperatively demanded in these cases by си- 
phonic considerations. 


| Иа б е9 а атыи i 
2h eg Sa امھ وہ‎ не. 


4 جج‎ eg e 
БЕР” Ih Фе wr w| эу 671 © тв е T T ө *€| 4 چ‎ ша 
т’ ај LM der E M [ Ww] گا € ھا‎ У] 671 78 вск 


E разреши 


= 


а) The crescendo in this retrogressional measure is borrowed from the original transition in the Theme, 
the shading and expression of which must be studiously followed in the performance of each Variation. 


b) Observe the accompanying middle part in this and the next measure: 
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Уаг. Ш. (Мшоге.) 


80.) 


.. 


Ріп sostenuto. (Ò 


EP وص‎ ect 
KERE 


[6 um 
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ГИ Ol dui га 1 ай 


4 
ГА b. 


mi- 


Hummel, in his Е - 


a) А signature of seven flats is unnecessary, and confuses the pupil’s eye. 


nor quintet, was also content with the signature of the major key. 


b) The sforzato 


-sign sf always applies only to the note or chord over or under which it stands 


а rule carefully to be observed throughout this Variation and the next 
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following. 


Уаг. ГҮ. VƏV 
Con moto. (9 92) ہے یش‎ 4 | 
и Se у g 


4 
mp 88۷ھ‎ -p-;——— n r—=-— — g 
Cr Em ааа ل‎ p کر‎ ЛЕ یہ‎ | xa] WE USUS MG 4 
Ime] تج رھ‎ DET mae. eer D omnim ТЕЛЕ) 


———— 00 
1-- ---І-------- РР 


ar "ЕРЕ Е Би = 


a) The dialogue-form characteristic of this Variation (whose mode of presentation, more especially the alternation between 
different registers, has often been imitated, particularly by Mendelssohn) requires, in our opinion, a corresponding сһат- 
acteristic shading, for which, especially in the middle section, we have marked a free mode of execution, easily modifi - 
able according to individual taste. In the s/orza/os themselves (meas. 20-25) certain gradations must be observed, аз 
AS- |, f= тј, f= p,— in short, one should attempt to color; but without interfering with the requirement of fluent exe- 
cution (with sharp contrasts of legato and staccato іп Ше two hands). 

D) The normal fingering for. staccato passageg in thirds is elsewhere 3 and ] , thelatter on white keys. 
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= Е EE паша даш е Е ЕЕ Ро 


i 
тойо espr. 


legato sempre. 


ЫЛ Hs... 
аа ода “Sas ISS 
T 


7 
БЕР Ass Ep Блез енін REA EEA ER EB „БРАТ үсе ә] —— 7 и 
ГР рт’ umm | | ығ” | pol Игги K = 2 s= ж 
ا‎ ra — — —— uum — L M | 


а) Not only the bass notes, but also the harmonic middle parts (as the first note in the right hand), may be held down: 
this is, indeed, indispensable for the procaction of the pianistic euphony evidently aimed at here by the 
composer. 


سس ےس کم سس 


к 
b) Неге the executant should remember the counter-melody for Ше right hand in Ше Theme: іне 


l L ШЕ l n‏ سے 

s |е” m — 

Е س‎ S, 
— 


E 
Li" Г 1 | 
--- ---#---- 


سے 
سے 


— Те 


: А М ) 

m ФА ы © І |] 7 М ІЗІ #4 =_ WS S 7 7 

АТТ SS рш بے‎ SRE W ey ee SA i -p— dM МР м м1 м 
НЕ LS SSS و‎ FA ВЕТ, Taare ПОНИ (у a 2 о ТАЛ GA 


а) This charming Coda must end дгеащ у, as if lost in reverie, but not begin so; therefore, no perceptible change 
іп Ше Tempo should be made, letting the ca/ando, both as regards tone-power and movement, creep on very gradually. 
b) Some new editions have the unjustifiable alteration: 

©) A strict /egato, and not, as in the measure preceding and following, ہے‎ > 
d) The shading pp —— == pp marked in some new editions is incorrect. 
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ge 220, Note b) in the first movement, Var 3. 


a) See Pa 
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а) | , brillante. dos 


ہے 

TA TEE БАРЫН ا ا‎ БАА 
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ae eo кен Ee کو چس‎ 2 а 2 
Sa aa a ہس‎ Е p= к=к РЕСІ, 


21 
4 P 1 124 
DE پھر‎ 53 

а) The player should resist апу inclination to retard; the more so, as these twelve measures before Ше reprise 
of the Theme are to he regarded, in themselves, as а ritardando of ample length. 

b) It is quite as absurd to forbid the use of the thumb on black keys, as to forbid the substitution of a longer 
finger for this, the shortest of all, when thereby an unnecessary change in the position of the hand could be ob- 
viated, in deference to any pedantic system of fingering. In fact,every Beethoven player ought to prepare him- 
self for any emergency — extraordinary demands on his technique — by diligently practising the scales in the 
flat keys with the fingering for C-major, a plan first suggested by Bertini. 
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. 2. 
Trio (listesso tempo.) 
— xs E r POSTS 
QU AE FE EE г гт а n С —— 
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а) A brief pause before Ше reéntrance of Ше Scherzo would be entirely іп keeping with a humoristic conception 
of these four genuinely Beethovenish transitional measures. They ought then to be played rather emphatically,as if 
angrily dismissing the trio - theme, and the reprise of the scherzo- theme taken up in a graceful, bantering style. 


Hee decrese! _ 


ia 


кез 
МЕЙТ FET Zz A (БН E EEA E EER a a EE N سد‎ ШЕЙ 2 À————— — ILI ee ee es ہت‎ oes - 
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228 ТИ. Marcia funebre sulla morte d'un eroe. 
Andante maestoso.(4-72) 7 j 
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1ے 
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, 47] @e 
ыы] — | 7 ГИ x= r= 2. | ий is j 
1 (an EE D di— КЕЗЕН ee جس لا ےت سے ا‎ VE а. 
[ДР a Ee) Sa gilli mE = —— 


a) In contrast with most of the Master's sonatas, in which the internal psycliological connection between the sev- 
eral movements is so marked that their regular succession cannot be interrupted without injury to the effect, 
this succession is entirely optional іп Op. 26. In this particular it might well be called а ( modernized) 
“Suite no other unity besides that of key being apparent amid the rich and charming variety of its con- 
$truction. For this reason, its four numbers may either be played each by itself, or in a différent succes - 
sion, — e. g., Dead March, Scherzo, Variations, Rondo, which might possibly be “more effective" 


b) The lowest part in the right hand should be quitted to make way for the left on the third quarter, and 
similarly 4 and 8 measures further on. 
€) Take care not to treat the two 16th - notes like the afterbeat of a trill; they must be played thus: Б 
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a) Тһе change of fingers marked here facilitates the crescendo іп the tremolo, which must keep strictly 
to the given number of notes and strive after the effect of a military roll on the drums; іп fact, this whole 
movement is conceived іп a distinctly orchestral spirit, and should therefore be felt and colored in its ге - 


production like an orchestral piece. 
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Sempre al 


dimin. 


Both the ascending and descending pas- 


“Bagatelle” 


a) This coda must by no means be treated like a 


concentrated to wellnigh convulsive expres- 


of all agonizing woes, 


so to speak, 


sages contain the sum, 


if their 


d in spite of the modulation to major are not to be conceived as а reconciliation— as 


sion; an 


spirit justified an immediate passage to the lively Finale-Impromptu. 
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hence the left hand must play somewhat louder than 


a) Here the Theme proper lies in the lower part; 


whereby their melodious connec- 


, reverses .heir order, 


though playing the same tones 
tion is dissolved, and their significance reduced to that of a mere figurate accompaniment. 


‚ which, 


the right 


b) Though extremely few expression-marks occur in the original, the material invites so great a variety 


of shading that we have felt justified in making numerous additions in this regard, in order to prevent 


off" ог "rattling-off? such as many self-appointed 


guardians of the classics still unhappily declare to be canonical. 


the player from falling into an indiscriminating “reading- 
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a) The marking as a sextuplet in the original is doubtless an oversight, and likewise contradicts the twice- 


А6 


repeated marking ав a double triplet іп analogous passages (20 and 18 measures before the close). 


teenths. 


1X 


tes one triplet of eighths, not two of s 


indica 


over sixteenth -notes 
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a) Variety is the spice of life. For the repetition of the first subject we have proposed a shading dif- 


ferent from that first employed; the player may adopt whichever he pleases. The main point is, in 
any event, 70 shude —— to lend life, animation and movement to the performance. Тһе omission of 
expression-marks on the composer's part is to be regarded simply as a permission for individual free- 


dom of interpretation. 
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a) This C-minor Episode may be compared, in its character and in the energetic manner of expression 
suited to it, with the A -minor Episode in the Rondo of Ор. 53, ог (to quote anexample in grander style) 
with the G- minor Episode in the Finale of the Sinfonia eroica. The fingering, approved by experience, 


though it may appear peculiar at a first reading, is more reliable than the 314142 after the Clementi - 


Hummel method, which latter is wanting in regularly recurring points of support 


b) The fingering for passages in broken thirds in /egato may also be copied from that for simultaneous 


thirds in staccato (comp. Note b on Page 221); thus: 42414241, etc. 
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а) In staccato octave-passages it is best to use the fifth finger instead of the fourth on Ше black keys 
as well, to secure uniformity in the position of the hand (and also in the actual down- stroke). 
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a) То get the s/»rzato effect, which should be strongly marked, a break is necessary, i.c., the finger 


concerned must be lifted independently. 
b) It is needless to say how un- Beethovenish it would be to couple the diminuendo with the slight - 


Even an acceleration of the closing measures would be more allowable. 


est retardando. 


ee SONATA. 


(Sonata quasi una Fantasia.) 
Op.27, Хо 1. 
Abbreviations: M. T. signifies Main Theme; S.T., Sub-Theme; СІ.Т., Closing Theme: D. G., Development-group; R.,Return; Tr., 


Transition; Md. T., Mid-Theme; Ep.,Episode. 
Andante.(s = вл) L.van BEETHOVEN. 
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а) АП nuances which we have indicated in this composition by — == ог >, must ђе executed with great discretion. 
b) Through this whole division bring out the highest part іп legato, playing the other parts somewhat з/асса!о. 

С) — == applies only to the figure іп 16th-notes, and not to the lowest part too, which is to be executed piano. 
d? Begin all these trills on the principal note. 
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a) Attack the Allegro, pausing only long enough to completely fill out the last measure in the Andante 
with the «wuftakt of the Allegro. 


b) Carefully observe the abrupt piuno’s in this Allegro. 
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attacca subito 
Allegro. 


9—10 
won т с т کے لج‎ 


а) For the conception and performance of this Scherzo it is important to know, that its two-measure 


rhythms have their main accent in measures 2,4, 6,etc., and not in meas. 4,3,5,etc., the first measure of 
the movement thus forming an алута, so to speak, supposing the whole to be in$ time: Jo EA НЕБЕ: 


and vice 


This is incontrovertibly demonstrated by the transition from the principal subject to the Trio, 


versa. 
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Bring on this crescendo very gradually. 
Begin the trill on the principal note. 
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а) As on Page 242, а). b) Do not retard. atfacca subito 444427. 
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а) Throughout the 444240 (even S a cresc, f, ог sf) the accompaniment must be suitably subordinated 
to the melody in the soprano. 


b) These signs apply only to the two parts which are treated melodically; the accompanying Abs remain 
piano throughout. 
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a) These notes marked. — are, of course, not to be roughly accented, but must be made noticeable аз 
the initial notes of their respective figures. 

K — 

с) With a comma, we indicate places at which the player, without being guided by external intimations 
on the composers part, must noticeably mark the beginning of a new rhythmic section. This is effected 
by playing the close of the preceding section with slightly diminished force,and beginning the new one with a certain 
1161 stress. 
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а) This yf signifies chiefly, to be sure, that the ‘single eighth-note in question is to be sharply accented; 
but at the same time that the entire figure is enhanced in power, so that its second eighth-note should 
be taken about ™f while the actual ро (as the sign p set by the composer sufficiently proves) re- 
turns only with the next two eighth - notes. 
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я-то 


а) Begin the trill on Ше principal note. 
b) Other editions (even the new Breitkopf and Hartel) give this bass figure thus: === doubtless owing 


to some oversight. 
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а) Аз оп Раде 246, а). 
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Роза MI: JP A سو ا‎ , 
a) These 5/5 apply to the soprano and bass alike; in the latter, however, not simply to the first 16th - note 
of each measure, but necessarily to the second as well, because these notes form a series in contrary pro- 
gression to the soprano, which series reaches its climax in the dotted quarter-note 4. 
b) As on page 244, b). 
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b) As on Page :245, (a). 


254 в А 
Sonata quasi una Fantasia. 


To Countess JULIA GUICCIARDI. Op. 27, NO 2. 


Abbreviations: M. T. signifies Main Theme; S. T., Sub-Theme; СІ. T., Closing Theme; D. G., Development- 
group; R., Return; Tr., Transition; Md. T., Mid-Theme; Ep., Episode. 


I. Adagio sostenuto. (4- 52.) L.van BEETHOVEN. ` 


е 
0 


Š | 4 5 
a) It is evident that the highest part, as the melody, requires a firmer touch than the accompanying 
triplet-figure; and the first note in the latter must never produce the effect of a doubling of the mel- 
ody in the lower octave. i 
b) A more frequent use of the pedal than is marked by the editor, and limited here to the most essen- 
tial passages, is allowable; it is not advisable, however, to take the original directions sempre sensa sordint 


(.e., without dampers) too literally. Copyright, 1594, by G. Schirmer, Inc. 
11617 Copyright renewa! assigned, 1922, to б. Schirmer, Inc. 
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11617 


CSpress. 


una corda. 


incipio. 


to del pr 
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іп апу еуеп! 


Бог, 


strict pedantic observance of time is out of place іп this period, which has rather the character of an 


improvisation. 


anxious haste. 


er must guard against carrying his hand back with over- 


a) The play 


17710. 


atiss 


4а. 


ы 
$ 
о 
8 
& 
S 


à) The notes with a dash above them may properly be dwelt upon in such a way as to give them the effect 


with 


a utilization of the inner parts, in accordance 


) 


n fact 


e. g. 


of suspensions, 


the laws of euphony and the course of the modulation, 
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is recommended, throughout the piece. 
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II. Allegretto.™ (2. - 56.) 


Тһе movement should not exceed а moderate minuet-tempo,in this point 


precisely resembling the analogous movements in the Sonatas Ор. 2, Х951 and 2; Op. 10, № 2; Ор. 14, Ne 4, 


Allegretto means poco allegro. 


a) 


This anti- Scherzo is, indeed, a lyrical Intermezzo between two tragical Мос. 


not to speak of later ones. 


Franz Liszts clever mot: 


key to the true interpretation. 
b) Special care must be bestowed on the twofold task of the right hand — a songful leading of the melody, 


turnes. 


"Une fleur entre deux abimes” (a flower betwixt two abysses) gives the 


with a light and graceful staccato in the second part, which latter combines with the left-hand part as a 


third factor. 
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я Г ты. [E 
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У apos ہہ‎ 
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ГЕРІ 
ELTE [IIS 


Е) 
E Г pE] 
WT a Бі HEF EES ҚЫШ GE өе SEE на ___ 1 
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а) А very common amateurish error — which, we regret to say, is countenanced here and іп other pla- 
ces by Herr Lebert's otherwise so meritorious edition — is the notion that a closer /egato is obtainable, 
in descending octave- passages, by a change of fingers. Precisely the opposite effect is produced by the 


following manipulation: НЕ, the higher рагі, Ше опе most strongly affecting Ше ear, suffers а most 


>= 


a 
sensible interruption. А slight muscular stretching of the palm of the hand, which is no harder to learn 
than shifting on a stringed instrument, will amply fulfil all requirements. 


b) An undelayed attack (of the Finale) is quite as indispensable to the general effect as in the two repris- 
es preceding. 
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III. Presto agitato. (2 =88.) b) 


Ра ФЕ M i Ни pep Жш aia mas Eki | جھ‎ = | ЕШ 1 i m Я ==“ 
РУ көшіне |" | | | ш ши Фе. Пе خر‎ ви а 
"==" жатыры ЕЕРЕЕ ЕН Па | le в е | V 16 
FF —— | ]ا‎ Leid Су | اھچ‎ Пе ^ 


ee Din Mm... ESSAY д L| 8S 9:5] 
——— —9 1 197. в вм M B 
| а La ТГ 4L | SR AST 


a) This passage, up to the abrupt stroke on the fourth beat in measure 2, must be played with almost 
ethereal lightness іп the very smoothest piano, and (if only for the sake of distinctness:as little /ega/o 
as is in any way compatible with the great rapidity of the movement. 

) The second stroke has only Ше significance of an echo, the repercussion of the first. In measure 8 it 
is different, owing to its leading over to new matter. 


abe = RENE ea ee 
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а 1 50] 
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a) This grace is written out in conformity with its undeviating mode of execution. Avoid a repeated ac- 


centuation of the lowest bass note; an accent is needful only on its first entrance. 
b) The rapid movement, conjoined with required exertion of strength, hardly admits of a longer trill 


than: Еп Е) 
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Ex agitato. 
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Be” _|=- Ре سد‎ mpeg |с و کے‎  > 
Ө Өш у e о G И 


а) These thirds сап ђе brought out with perfect distinctness only Бу means of this fingering, troublesome 
though it be. 

b) It is self-evident that а hammering-out of these “passionate” eighth-notes in strict time would be incor- 
rect in an aesthetic sense. By playing the first half of the measure With stronger emphasis (and hence greater 
freedom), as is demanded in particular by the peculiar rhythmic importance of the second eighth-note, and somewhat 
accelerating the second half, both the unity of the measure as such, and also the psychical agitation, receive due соп- 
sideration. с) This melodic phrase, whose performance demands the intensest feeling, is probably to be understood 


SE sen 


thus: ЕР SSeS 1.е., more singingly sustained than the marking denotes. 
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4 2 2 4 non 


troppo legato. 
R.(Tr) 


ВЕШ ЖЕШ, 


a) The literal execution is: 


b) The repetition prescribed here according to custom impresses us as a chilling tautology. 

с) This movement-figure, like the similar one in the right hand 4 measures further on, must be played en- 
tirely without accentuation; only in the principal modulations, е. g., the transition from F#-minor to G- major 
and back, individual characteristic intervals may be slightly emphasized. On the other hand, a transformation 


None figures into an indistinct ‘remo/o would, of course, be wholly out of place. 
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а) Іп the analogous passage in the first division, this period embraces 4 measures, whereas it has but 3 
here. There is no reason why either should be altered for the’ sake of symmetry of pattern. Both are good, 
and greater brevity and conciseness in form аге aesthetically justified in repetitions. 
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ау This second hold (pause) may be sustained longer than the preceding. Further, a slight rest must inter- 
vene (for acoustic reasons, apart from ‘esthetic ones) before the reéntrance of the first subject, as is in- 
dicated by а حم‎ over the bar. 
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vigoroso. 


іп enhanciug — in analogy with the D-minor 


А ` ЈЕ 
а) There is по irreverence, even to Ше letter of Ше composers work, 


Sonata Ор.34 N92— the accent marked оп the fourth beat by a chord struck with the left hand. 
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b) Adagio: twice as slow as the Presto - movement, but not slower. 

с) Avoid а crescendo in the preceding measures; the /о (е must enter with instantaneous abruptness, giving us 
а reproduction of the principal divisions in miniature — the deep melancholy of the dda رو‎ the wild desne 
ration of tne Finale. 
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SONATA. 


Ор.28. 
signifies Main Theme; $.Т., Sub-Theme; СІ. T.,.Closing Theme; D.G.,Development-g roup; 


To JOSEPH, Edler von SONNENFELS. 


M. T. 


R., Return; Tr., Transition; 


Abbreviations: 


L.van BEETHOVEN 


Md. T, Mid-Theme; Ep., Episode. 
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Copyright renewal assigned, 1923, to 6. Schirmer, Ги. 


Copyright, 1894, бу 6. Schirmer, Inc. 
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a) Throughout the whole measure still forte, then abruptly piano. 
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correct than the piano in the new Breitkopf and Hartel edition, with which р/ало the sf’s (also іп the Br. 


and H.ed.) set next the bass in the two following measures Can, 
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а) As c) оп the preceding page. 
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a) To obtain the required /egafo, change here (and in similar places) at the last moment the finger on the 
highest note, after holding the two lowest notes as long as possible. 
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а) With а comma ме indicate а rhythmic section, which the player should mark. 
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&) In these and the similar figures either the first note only, or with it the two following, should be 


held down till the end of the figure, but without heaviness of touch. 
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а) These four notes іп the lower part should be played, in contrast to Ше piano in Ше right hand, messo 


pia., i.e. with а power intermediate between р and wf; for here they take the leading part. 
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SONATA. 


294 


Op. 31, № 1. 


signifies Main Theme; S.T., Sub -Тһете; СІ. T., Closing Theme; D.G., Development-group; 


М.Т. 


Е., Return; Тг., Transition; 


Abbreviations: 


Ма. T., Mid-Theme; Ep., Episode. 


L. van BEETHOVEN. 


Copyright, 1493, by С. Schirmer, Inc. 
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а) Proceed only after а pause. 
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а) Duly sustain the quarter-note, but do not slur it over to the following eighth- note: similarly in the next 
measure and in the reprise to come. 

b) Bring out the highest part with due prominence, somewhat subordinating the /egato bass; while the in 
ner parts, to be played slightly staccato, should be still more subdued. 
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b) In this accompaniment -figure every first note, which contains the real bass, is to be proportionately 


somewhat more accented than the following ones. 
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in the next two measures, both inner parts 


The middle part subdued; similarly, 
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Trill without a special after-beat, as the /ф in the following cadence forms an after- beat. 
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46th-notes in the other hand, at first according to the division here noted; but afterwards execute them in- 
dependently of said 16th-notes, in sextuplets of 8245 like the former trills. 
b) As on page 302, b). . 
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a) Of these undecuplet-notes, the first 8 are to be played as ordinary 8245, the last 3 аз a triplet of 
sixteenths. 
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b) Іп these six measures {һе alternating melodies of (һе bass and зоргапо should ђе thrown into proper 
relief against the inner part, which (even at the yf in the right hand) must be kept well in the background. 
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а) wp (mezzo piano, moderately soft) signifies a degree of power intermediate between p and nf. 
b) In this accompaniment-figure, which is to be kept subordinate to the principal part, the first note (as 
the actual bass tone) must still be played somewhat louder than the others. 
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а) Strike this сф short, and together with the melody and bass, letting the note а follow instantly and 
likewise orte, so that the bos does not enter until the third beat. 
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а) Somewhat emphasize Ше staccatu note, but in general keep the accompaniment pianissimo. 
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sempre legato. 
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а) As оп page 312,2). 
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Adagio.( - те), 7 Tempo I. goco ritard. 
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а) Continue only after a fairly long pause. 


В, ھت‎ Ше notes іп rapid succession, and with increasing power, from the lowest up to the melody-tone. 
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SONATA. 


Ор. 31, № 2. 


М. Т. signifies Маш Theme; S. Т., Sub-Theme; СІ. Т., Closing Theme; D. G.,Development- 
group; Е., Return; Tr., Transition; Md. T. Mid-Theme; Ep., Episode. 
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a) The arpeggio should be executed quietly, and ought not to abridge the duration of the highest note, as 
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b) After the hold make а very short rest. 
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4) After this hold а somewhat longer rest. 


6) АП nuances of tempo indicated by us should be executed very moderately and discreetly. 
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а) Give due prominence to Ше principal motive іп the bass and the subsequent melody іп the soprano. 


b) The changes in the apportionment of the notes between the two hands, indicated here and further 
on by т. 4. and m.s., are intended to insure as convenient and vigorous an execution as possible. 
€) Imperceptibly retard the tempo of these two piano measures. 


. 41620 


а tempo. 
m.d. 


г 


Ем М. 2 
[| 1 LI mmm (| | | ТТ ad БЕН БЕН БЕН БЕНЕН БІ» 


ЕЕЕ —" 48 | Lm тм 


4 


٦ 


а tempo. 


2 8d là I 


| --- 
Ss 


% "a 
ШИ 
Il 5“ 
| ШЕ 
BEN ii 
Ip (| | 
“е HH 
> " p 
Е || TE 
+ Ша 
Пад А 
5 5 ( 8و‎ и 
ТЫП. le | | 
Milisa ! | 
|| 8 
ш ( ІШ 
š ШЕНІ! 
ы > = 
= НЕБЕ | || 
$ [|| 
to (RIQ TER 
||| "ЕП 
| ШІ 
ІНЕ 
: [T]TR 
РЗ ||| ; | Š | = 
Š HE ( [T] чина 
5 шы il ИША 
0 "THI > | Я 
e № НА 
Е mE. ~ | ) 
۵ 0 Ile, 
= : : | 
m ж. | Е 
=s ' 
نے‎ ЖЕ і 
ӨШ ШЕШЕ | 
~ җн 
S c № eo (XN > | H 
E ТІП = | il 
JF ig | 
М УМ 
m sa. 


жы” ыы 


+ 


= 
V — یسح سے ات‎ и те = 
Sa See (вэй eee SSE (ES SERI Е TEN) یی 95ا‎ 
Е ECT EE MSS 


Ем ТТ 
F P T T ] , پسیسججڑ‎ 1111 екенші | 
ПАУ 7 пы gum m m 

ДТ De ERREUR‏ نی ری 


+ £l = = 
Ханы ақа! ші. کھت وھ‎ чый... Y, JESEH ہت < چوود‎ 
ез, GLE рынан аланы Баласы 


ےک چھضو۔_ :سک اکا 
м‏ سے EESE (В‏ 7 سوا ы‏ 


| 


IP hs 


-4-) мшш чыш чиш чв. mI Ie" mI mI mal mI I T We чир. чин. за. чыш imum | чып чи. чв чш 

(So T we کا سے‎ „др ГЫМ ھے‎ ЕЗШ P ` L سے‎ оте اھ‎ | У Ший oe 25 Ц ари азы ШЫП. м: жш. | A | 0 шшш 1. __| A НЕШ. ми ککتا‎ А ШЕИ 61 ER A БЕН 
onc QUIT MEL т та TRE GS BGE: ИШ کت‎ Гу RE [288] EF РА ГГТ 11 ИШЕ ee HE ШЕН SEN SESI es DL 1 1! | 
ee ---- [SE کے‎ — SE — سے‎ (E ہے‎ — мин ша----- پیج — سے‎ ива سے سس‎ = — ты =— سے‎ ва سے کے پچ ے- ہے‎ V ee ana 


? 
Jf tutte le corde. 


Eas а] 
AIT | Ам 
МА f P) 1 
Ми (ЕЙ z 1.1 ST 


a РР РР te "DSPs РР 
РР РР РР TEHO 
сылы 


2 Г. а! el na! 
ӘРІБІ. 
کہ‎ айй کک‎ ES E (жаз es КОЛЫЙ 
= сала سس‎ E وع ةوے  وع دے مث‎ 


г ЕТ | | mi 
RE а RÎ Pel ےہ‎ aes نے‎ 
iS == "еі gs) === === каш 


$2.8 te 


a) As on page 320, a). ж Фе. 


Ъ). Ав оп page 321, с) 
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а) After Ще hold continue without further pause, but with а fresh attack. 
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I کک‎ d . . 
b) тр (mezzo piano, moderately soft) signifies a degree of tone- power intermediate between p and mf 
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e) Execute all these figures іп strict time, but delicately, with the stroke from Ше knuckle. 
1) Bring out the highest part sonorously. 


— 7 
5) Doubtless not intended thus: ЕВА аз Ше literal notation would make it sound, but: fd 
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a) Gently emphasize the highest рагі, espeoially іп contrast to Ше second part in the right hand. 

b) Here the inner part should also be slightly emphasized, but still subordinate to the soprano; do not, however, 
transform the 16th— note е into-a mere 3214 – поје! 
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а) This figuration should be very discreetly subdued. b) As on Page 327, f). 
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b) This inner part and the following soprano part should both receive equal stress. but without any harshness. 


с) ЕЕЕ ә ЕЕЕ. 


3 р 
е) Carefully notice Ше tempo - mark; Beethoven did not desire ап Allegro, far less an Allegro molto vivace, 


but an Allegretto, which, nevertheless, does not preclude а passionate interpretation. 


f) Throughout the movement one should avoid such a rhythmical 


accentuation of this figure as would give the effect of ri time: Therefore nist tous 
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а) Неге, and іп similar places where Ше principal motive is іп the left hand, it must be duly brought out. 


— 
b) LES Great care should be taken during the whole secondary subject that the tone-power of the right 
=== hand maintains its preponderance over that of the left. 
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а) From here up to and including the first пос о? the eighth measure after this, the bass, with its develop- 
ment of the principal subject, should be rendered specially prominent. 


b) Similarly, up to the first note of the eighth measure after this, bring out the soprano, which takes up 
the principal subject in inversion and contrary motion. и: 


вс абак а 
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а) Soprano for 16 measures as at b) on Ше preceding page. 
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This inner part must have due prominence alongside of the 5f, which applies to the soprano. 
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